


3

Monthly Meeting: 
Hilton Garden Inn SD Mission Valley

6:30 PM - 2nd Tuesday  http://www.ppsdc.com

PPSDC 2015-2016
LIST OF OFFICERS & CHAIRPERSONS
Chair of the Board
Oliver Asis
(858) 414-3271
chair@ppsdc.com

President
Diana Aeria
(858) 538-1149
president@ppsdc.com

1st Vice President
Janet Bark
(858) 774-5993
1stvp@ppsdc.com

2nd Vice President
Roxyanne Young
(858) 371-1119
printcomp@ppsdc.com

Hospitality Chairperson
Duane Chevalier
(619) 251-8481
hospitality@ppsdc.com

Editor
Ken Hofheinz
(619) 470-3450
editor@ppsdc.com

Membership Chairperson
Cindie Wolf
(619) 208-1282
membership@ppsdc.com

Webmaster
Willie Sakai
(858) 442-1770
webmaster@ppsdc.com

Vendor Liaison 
Robert Olsson
(619) 892-3500
vendorliaison@ppsdc.com

Vendor Sponsorship
Nathan Semel
(858) 779-4855
vendorsponsors@ppsdc.com

Marketing/Social Media
Becki Freed
(760) 484-819
media@ppsdc.com

Hospitality Co-Chairperson
Kim Kuhlman
(844) 546-5845
kim@kimkulman.com

Face to Face with Photographers

CONTENT
President’s Welcome  …………………………………… 3
March Best-in-Show  …………………………………… 4
Best-in-Category  ……………………………………… 5&6
Luminosity Mask - Photoshop …………………………… 7
  by Ken Hofheinz

Merit Awards ………………………………………… 8&9
Just Why Are You a Member …………………………… 9
  by Robert Olsson

Super 1 Day Classes Coming  ………………………… 10
  by Kim Kuhlman

Code of Ethics

1Observe the highest standard of honesty in all my transactions, avoiding the use 
of false, confusing, inaccurate and misleading terms, descriptions and claims.

2At all times endeavor to produce photographs of a quality equal or 
superior to the samples I display; to apply my best efforts towards 

providing the best possible photographic services and to play my part 
in raising the general standard of photographic craftsmanship.

3Show a friendly spirit of cooperation to my fellow professional photographers 
and assist them whenever possible should they be in trouble or difficulty.

4At all times avoid the use of unfair competitive practices and 
hereby subscribe to the Federal Trade Commission Rules of Fair 

Competitive Practices for the professional photographic industry.

5Assist my fellow professional photographers and share my knowledge 
with them and encourage them individually and collectively 

to achieve and maintain the highest standards of quality.

6Recognize the authority of the Association in all matters 
relating to the interpretation of this code.

As the president of PPSDC, one of my goals is to 
figure out how to reach more people and gain new 

members. It seems that our computers are increasingly 
doing the same thing: there are either programs or 
products promoted through e-mails or Facebook that 
tell you they have the best way to increase your business, 
or that will make it easier or faster to do whatever it is 
that you need to do. You can find everything in online 
courses. There are courses in posing families, Photoshop 

and Lightroom, indoor 
and outdoor portrait 
lighting.  You can find 
courses on posing 

and photographing newborns, senior portraits and 
CEO portraits. There are offerings for maximizing 
your social media, your workflow, and your 
website. It goes on and on. All purport to take your 
photography business to a more professional level. 

While it may be easy to sit at home or in the office and watch these programs, 
I don’t think any of them can replace sitting face to face with actual business 
owners and photographers. Being part of PPSDC has given me more confidence 
and many new friends. It’s about building relationships that will give you real life 
experiences. It’s where you can get help when you need it, and where you can mentor 
others when you have something to share. It’s a win-win for everyone involved. 

I attended the Professional Photographers of America’s Imaging USA, 
held in San Antonio, in January. I was able to meet so many people and learn 
about their struggles. I heard from them how they plan to use the information 
we received from the many talks we attended. I feel energized, and want to 
use what I learned to help others with the struggles they may be facing. 

Attending Imaging USA reinforced everything I love about being part of PPSDC, 
and I’d love to be able to share that with you. Help me provide you with the things 
you need to take your professionalism to the next level. What programs would you 
like to see? What Safaris would you like to go on? What can I and the other board 
members do to provide you with the very best membership experience we can? 

Please feel free to give me a call or send me an e-mail if 
you have any questions or ideas for our group.

 Diana Aeria
 PPSDC President 2016/17

 (858) 538-1149
 president@ppsdc.com

… I’d love to be able to 
share that with you.

mailto:vendorliaison@ppsdc.com
mailto:vendorliaison@ppsdc.com
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Life on the Edge
   By Monica Royal
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I   often hear people tell the story 
of how they made that award 

winning nature image in a far off 
distant land with some kind of rare 
atmospheric condition that happens 
only every 712 years. How exciting!  

Unfortunately not all (arguably, 
not most) nature photographers have 
that experience. Some work full time at 
other jobs, some can’t afford the right 
equipment, and some are single parents 
who don’t have the luxury of traveling 
to exotic destinations. (I’m in the last 
category, albeit I’m happy to be there.)

What most of us do have is a 
backyard. And what all of us have is an 
imagination! I got the idea for this image 
when my local greenhouse announced 
that it was ladybug season and they had 
a huge supply coming in. I rushed over 
and got 2 bags right away. I then sprayed 
my favorite rose bush with a fine water 
mist and then set them free. That’s when 
the hard work began. Ladybugs are a 
lot like teenagers; they don’t sit still 
and they have their own agenda about 
everything! I simply followed the bugs 
around and waited for one of them to 
put itself in a location that had a good 
composition. Always remember your 
background. You have to pay attention 
to the whole composition not just the 
Ladybug. That’s key to good nature and 
wildlife photography, I’d say it is as 
important as the subject matter itself! 

Cheers,
Monica

Canon 5D Mark II   1/125, F7.1 
ISO 500   Tamron SP 90mm f2.8 
Di VC USD Macro Lens

More of Monica’s images can 
be seen on her web-page, 
www.monicaroyal.com.  Monica 
also teaches private photography 
classes. For information call her 
studio at 858-449-5424.

March Best-In-Nature

BEST-IN-ILLUSTRATIVE
Lost in Space
- Kip Cothran

BEST-IN-PORTRAITS 
She Will be Home by 10

- Kip Cothran

BEST-IN-WEDDING 
New American Gothic
- Monica Royal

http://www.monicaroyal.com
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This levels adjustment created this mask. 
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Luminosity Mask
By Ken Hofheinz

Mac to PC conversion
opt = alt      cmd = ctrl

Before

After

BEST-IN-SENIOR 
Flower Child
 - Janet Bark

There are many ways to create 
luminosity masks. This tutorial 

will explain what a luminosity mask is 
and show you one very simple way to 
use the most basic luminosity mask.

Luminosity is the brightness of the 
pixel. A mask hides or reveals. So our 
luminosity mask is going to be based on 
the brightness of the pixel and will be used 
to select an area based on that brightness 
value. Keep reading hopefully this will 
all make sense with the example.

Here is a country road near my 
brothers house at sunset. I remember 
there being a lot more color and intensity 
in those clouds. So let’s fix this image.

With the layers pallet visible there is a 
tab nested with it called Channels. Now don’t 
freak out, Channels are our friends. I click 
the Channels tab. The top channel, labeled 
RGB, (while holding down the command 
button) click it. I have marching ants now. 

Going back to layers I choose a curves 
adjustment. The curves adjustment appears 
with a great mask already attached. That 
is because I had the luminosity selected.

This is a great start but I want to select 
more of the sky. Holding down option and 
clicking on the mask thumbnail pops up the 
mask. Now I can edit the mask. Pulling up 
levels I adjust the sliders. Basically squeezing 
in the dark and the light and then adjusting 
the mid-tone a little lighter. See the new mask.

Remember “white revels and black 
conceals and gray lies in between.” Now I 
use the Curves Adjustment, selecting the red 
channel I pumped up the red some. And using 
the blue channel pumped up the yellow some.

For a little more pop, I duplicated the 
adjustment layer and changed the blend mode 
to Soft Light, lowered the opacity to around 
62%. A little cropping and there you have it.

Now that is more like I remember it. •

BEST-IN-PHOTOJOURNALISM
10am Last Meal of the Day

- Ivy Gordon

BEST-IN-CHILDREN 
A Quiet Gaze 
- Janet Bark

Mask created from the RGB channel. 
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NATURE

One Thing on Her Mind
-Roxyanne Young

Pelican Sunrise
- Cynthia Hedgecock

Half Dome Sunset
- Kip Cothran

Balboa Beauty
- Janet Bark

25 Fahrenheit
- Monica Royal

Nothing Like a Good Cheroot
- Ivy Gordon

Why am I a member of PPSDC? 
Those who know me know that 

I don’t, and probably never will, make 
my living from being a photographer. 

But stop and consider: We spend 
$3800 on a professional camera body 
and another $4500 or so on a basic 
assortment of professional level 
lenses. And that’s assuming we don’t 
have what every pro needs, a spare 
body. We pay maybe $500 a year for 
professional photographer’s liability and 
equipment insurance. And most of us 
incur the costs associated with running 
a business: website, business license, 
advertising, auto mileage, and a never-
ending array of other miscellaneous costs. 

When you consider the sum 
of these outlays, another $90 a year 
is a pretty small added amount. 

I initially joined PPSDC more 
accidentally that intentionally. After I 
retired for the second time, I decided that 
since I had always enjoyed photography, 
and since I already had made a significant 
investment in photography gear, it 
would make sense for me to supplement 
my retirement with photography.

I did all the right things. I got 

a business license from the city of 
San Diego. I got a reseller’s permit 
from the State of California. I got 
professional liability and equipment 

insurance. And I joined PPSDC.
The first thing I learned after I joined 

was that I needed to greatly improve 
the quality of my photography before 
I could offer my services to the public 
with a clear conscience. I also learned 
that having a successful photography 
business requires a substantial time 
investment in marketing and networking. 

I wanted to maintain my semi-
retired status. So I only worked on 
the photography, with the intention 
of working on marketing “later.” But 
as time went along, I came to realize 
that I was perfectly happy to be a 
serious, retired photographer. 

The upshot? I am a member of 
PPSDC who is not a professional 

photographer. My goal is to stay that way. 
Yet I remain for the workshops and 

classes that I get from and through PPSDC.
Without PPSDC and the classes 

and workshops that PPSDC has let me 
know about – a great example is West 
Coast School –, I never would have heard 
of Ken Sklute, Tim Meyers or Richard 
Sturdevant. I never would have learned 
anything about macro photography, the 
golden ratio, the golden hour (I spent 
five decades shooting late morning and 
early afternoon so that I could get “good” 
(meaning bright) light, leading lines and S 
curves, how to make water appear to flow, 
and how to make people disappear from 
landscape scenes with long exposures 
and a neutral density filter. I never would 
have learned what a layer in Photoshop 
is, or how to use Lightroom effectively to 
manage an ever-growing photo library.

I never would have known what to do 
when during a family get-together, there 
was a sudden request to pose nine people, 
all of whom were almost the same height, 
in a photographically poor environment.

Just Why Are You a Member, Bob?!
by Robert Olsson

I never would have known 
what to do …(with) a sudden 
request to pose nine people

Continued on page 11
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Continued from page 9

My Image Didn’t 
Look Right in Comp

So if your image didn’t 
“look” right in the 

last image competition, 
you might want to check 
and make sure you are 
following our guidelines.

Files MUST be in sRGB 
Color Space. Files need to 
be sized with the longest 
dimension at 4000 pixels 
at 300dpi. It must be saved 
as JPG format and may 
not exceed 3.5MB in size. 
Naming must be as follows: 
category_titleofphoto_
firstname_lastname.jpg

I UNDERSTAND

BECAUSE I AM ONE.

hburkholz@allstate.com
http://allstateagencies.com/HBurkholz

S INSURANCEBUSINES

12
71

22

Howard Burkholz

877-485-8600
801-451-8880

Proud Sponsor of PPSDC.

Subject to terms, conditions and availability.  Allstate Fire and Casualty Insurance Co., Allstate 
Indemnity Co. Northbrook, IL. © 2012 Allstate Insurance Co.

Twice a year, the Professional 
Photographers of America (PPA) 

brings education to a studio near you. 
Called “Super 1 
Day,” these classes 
occur during two-
week periods in May 
and October. They 
continue to be a huge 
success year after year. 
Known for individual 
and focused attention, 
Super 1 Day features 
educational classes 
on diverse topics 
around the country, 
hosted by professional 
photographers.

In May, Kim 
Kuhlman of Kim Kuhlman Photography 
(kimkuhlman.com and allcreatures.
photo) will be sharing strategies for 
taming your digital footprint and entering 
image competition. Kim’s classes, “The 
12 Elements of a Merit Image,” and “ 
Digital Strategy for Photographers .”

In her first class on May 8th, Kim will 
be diving deep into why you SHOULD 
be entering image competition and the 
12 elements that are 
considered when your 
images are judged. 
She will be sharing 
the secrets of PPA 
Image Competition 
that have earned 
her a 2017 Silver 
Photographer of 
the Year Award and 
nomination as a 
2017 Top 10 Animal 
Portrait in PPA’s 
Grand Imaging 
Awards (GIA). 
The Photographic 
Exhibitions 
Committee (PEC) 
of PPA uses the 12 

elements as the “gold standard” to define 
a merit image. The use of these twelve 
elements connects the modern practice 

of photography and its photographers 
to the historical practice of photography 
begun nearly two centuries ago. 
Learning these elements and entering 
image competition will make you a 
better, more confident photographer 
and give more value to your clients.

In her second class on May 15th, Kim 
will be sharing the secrets of building 

PPA Super 1 Day Classes Coming to San Diego
by Kim Kuhlman

a digital ecosystem that will bring new 
clients through your door. Does your 
head spin when it comes to your website, 

never mind keeping 
up with email and 
social media? Kim will 
share her strategies 
for constructing your 
website and building 
your email list (your 
business’ biggest asset) 
and taming the social 
media monster.

Professional 
Photographers of 
America (PPA), a 
worldwide association, 
exists to assist 
more than 28,000+ 

members in achieving their professional, 
artistic, and fraternal goals; to promote 
public awareness of the profession; and 
to advance the making of images in all 
of its disciplines as an art, a science and 
a visual recorder of history. For more 
information, visit PPA.com/Super1Day .

Contact: Kim Kuhlman  
kim@kimkuhlman.com

I never would’ve thought of myself as 
somebody capable of shooting the Milky 
Way or putting together a composite. I 
never would have had either the technical 
ability or the thought processes to come 
up with something like the following:

And I continue to remain a 
member because to become a better 
photographer, a photographer needs 
to hang around great photographers. 

Besides, there’s no two ways 
about it: PPSDC is a great group 
of wonderful people. •

Just Why Are You a 
Member, Bob?!
by Robert Olsson

© Robert Olsson




