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Code of Ethics

1Observe the highest standard of honesty in all my transactions, avoiding the use 
of false, confusing, inaccurate and misleading terms, descriptions and claims.

2At all times endeavor to produce photographs of a quality equal or 
superior to the samples I display; to apply my best efforts towards 

providing the best possible photographic services and to play my part 
in raising the general standard of photographic craftsmanship.

3Show a friendly spirit of cooperation to my fellow professional photographers 
and assist them whenever possible should they be in trouble or difficulty.

4At all times avoid the use of unfair competitive practices and 
hereby subscribe to the Federal Trade Commission Rules of Fair 

Competitive Practices for the professional photographic industry.

5Assist my fellow professional photographers and share my knowledge 
with them and encourage them individually and collectively 

to achieve and maintain the highest standards of quality.

6Recognize the authority of the Association in all matters 
relating to the interpretation of this code.

As the year comes to a close, I want to take this time to reflect 
and share some of the lessons that I learned being President.
2015 - 2016 has been a year of work, problem solving, change, 

growth, and, most importantly, photography. In the beginning of 
this journey we, the board, brainstormed the things that we wanted 
to do together as an organization: more social meetings, more 
workshops, and helping our community of photographers achieve 
their photographic goals. We wanted to do these things and build 
on our classics, like monthly meetings and image competitions.

One of the things that our organization has been pretty good 
at over the years was doing the same thing consistently. We had our 
monthly meetings, image competitions, board meetings, holiday 
get together, and we will have our end of the year celebration as always in July. Executing the 
new ideas for the year resulted in change for some of that. The biggest thing I learned from this 
is that change is hard! Trying to change something that has been happening consistently over 

the years is a challenge. 
You may ask yourself, 
why change anything? My 
answer to that question 

is because not changing doesn’t allow you to be present to what is going on in photography.  
Without change we as an organization can’t grow. And without change, we would vanish. So 
change in my eyes is a necessary thing that we need to do. And we need to do it together.

As the year continued another lesson that I learned was to build, create, and 
work with a great team. I had a great team to work with this year. Even though we 
didn’t always see eye to eye on things, in the end we managed to get the job done. If it 
weren’t for them, none of the things that we did this year would have happened.  

Being on the board is one of those roles that you really have to want to do. These are positions 
that have a lot of work attached to them, without pay, and often the work we do goes unnoticed. 
It’s a selfless job, being a board member, but according to our board members, there are benefits:

•  A sense of contribution and pride in helping to get things done, because as a 
non-profit organization, it’s the volunteers who make everything happen 

•  Industry contacts we might not have made otherwise, because some board 
positions involve contact with other PPC and PPA affiliates

•  As we focus on improving the professionalism of the 
organization, we improve our own at the same time

•  We each have a voice in the direction of our local chapter and the programming we put on

As president, I also want you, the members, to get something out this organization. 
I want you to feel the pride of belonging to something that will help you get to where 
you want to be professionally. I want you to share the vision that you can be the best 
photographer out there. It is my belief that you can do it and you can do it well.

Continued on page 11
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Protected Beauty
    By Hollie Ward

March Best-In-Nature

BEST-IN-CHILDREN 
  Baby Blues
   - Roxyanne Young

Continued on page 11

BEST-IN-DIGITAL-IMAGING 
Blood Moon Rising 

- Ken Hofheinz 

This photo was one of those unplanned and unexpected moments.  After taking a trip to Death 
Valley National Park the previous weekend sparked my desire for more desert photography, on a 

last minute whim, my boyfriend and I decided to take a trip out to our local desert landscape and visit 
Anza-Borrego Desert State Park. Now, this drive to go 
out and capture the beauty of desert landscape has not 
always been with me. To be honest, I have not been really 
interested in desert photos. Growing up in California’s 
High Desert, I thought I’d seen it all and didn’t really 
find the beauty in it. However, what I learned in Death 

Valley and on this trip is to not discount something because you think you know it already.  Give 
things a second chance — a second look — and you might just surprise yourself with what you find.

After arriving in Anza-Borrego, we stopped by the Visitor’s Center to confirm some  
last minute research we’d done online the night before. I have found that doing research 
on where you are going is very helpful, especially from other local photography clubs or 
groups. Even though we don’t do the same thing, we are a resource for one another.  

Anza Borrego is amazing place. One of those you take for granted if you don’t stop and look around.  
The Park Guides were great and we took some advice of where to go and decided to go off-road, taking 
the 4Runner out for some fun. Steve and I don’t have the same exact interests, which we feel is good and 
healthy for a relationship, but we have found a way to take our interests and make them complement 
one another. We work together:  he gets to discover new roads and places to get to, which gets me to 
far off and remote places to photograph, where I know other photographers may have not been.  

5

BEST-IN-PORTRAITS 
Heather in the East Village

   - Roxyanne Young

BEST-IN-COMMERCIAL 
Custom Blue 
- Sean Capshaw

Location :  Anza Borrego State Park
Camera info :  Nikon D7000.  Nikon 40mm Macro.   
   Shot @ ISO 100, f-stop 5.0, and 1/100th of second  
Edited in : LR CC. Presets VSCO Kodak Portra 400++.  



BEST-IN-WEDDING 
  Til Death Do Us Part - Sean Capshaw

BEST-IN-ILLUSTRATIVE
Fisherman on the Ropes - Ivy Gordon

BEST-IN-SENIOR 
Megan - Willie Sakai
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Adding a Key Line
By Ken Hofheinz

Mac to PC conversion
opt = alt      cmd = ctrl

This tutorial will show you how to add a mat and a key line to 
your image, non-destructively, and with infinite color choices.
You’ve completed all of your image edits and now you 

want to add that perfect color key line as a finishing touch, 
one of the refinements that make your images ready for Image 
Competition. This is an easy and editable way to do it. 

Start with adding a mat to your image. Make sure you 
have at least one layer in your file. (Background + a layer) 

Here I have Background and Layer 1. 
With Layer 1 active, I select the crop tool (C). I select the top left 

corner and drag up and left then I grab the bottom right and drag 
down and right. In this image I wanted to have some more space for 
the emu to look into, so I added a little more space to the left side.

My bottom layer has now turned to Layer 0. That is fine; 
it is the same content and doesn’t matter in this case. 
• Select the bottom layer and while active, choose Select + All 

(keyboard shortcut: Command + A) and with black as your 
background swatch, hit Command + Delete to change it all to 
black. Now hit Command + D to drop or deactivate the selection.

• Now select Layer 1 and create a blank layer on top of it. 
• With Layer 2 active and the move tool selected, hover over the 

thumbnail of Layer 1 (in the layers panel) and hold down the 
Command key and click. This has made a selection of the image 
in Layer 1 (the emu) and now I have “marching ants” on Layer 2. 

• With Layer 2 active and the “ants” active go to the pull down menu 
Edit + Stroke. In the box that comes up, choose 4 px and Inside stroke. 
You can play around with the stroke size. Ticking the Inside makes 
sure the corners are nice and crisp. If you choose Outside or Center 
the corners can start rounding with a pixelated look to them. Leave the 
Blending mode to Normal. The color of the line doesn’t matter.

• You may wish to name this layer “Key Line” so that if you 
come back to this file you will know what is going on. Just 
double click on the name and change it to Key Line. 

• Now, with the Key Line layer active, click on the little 
fx at the bottom of the Layers panel and choose Color 
Overlay. In this window you have a little color box. Click 
on it and a Color Picker window will pop up. You can pick 
a color here, but a better option is to move your cursor 
over part of your image. The cursor has now changed 
to an “eyedropper” indicating you can choose a color 
from your image. I have chosen orange from the eye. 

• Hit OK in the Color Picker window and OK in the Color 
Overlay window. If you don’t care for the color you can 
double click the Color Overlay effect under the Key 
Line layer and go through the process again. 

Just duplicated the 
Background layer.

Before

BEST-IN-PETS 
Dog in a Frame - Janet Moyer

BEST-IN-PHOTOJOURNALISM
Kathakali Dancer Putting on the Ritz

- Ivy Gordon



ILLUSTRATIVE
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PETS
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NATURE

Painting at the Pier
- Kip Cothran

Please Throw It
- Ken Hofheinz

Escape From San Diego
 - Oliver Asis

Wired Up
- Monica Royal

Embraced
- Ivy Gordon

PHOTOJOURNALISM

One Mans Junk
- Richard Benton

Sunset Riders
- Oliver Asis

West Coast Wetlands
- Monica Royal

Blending in Nature
- Kip Cothran

Bison Power
- Kip Cothran

Japanese Art
- Richard Benton

At Dawn Casting a Wide Net
- Ivy Gordon
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My Image Didn’t 
Look Right in Comp

So if your image didn’t “look” 
right in the last image 

competition, you might want 
to check and make sure you 
are following our guidelines.

Files MUST be in sRGB Color 
Space. Files need to be sized with 
the longest dimension at 4000 
pixels at 300dpi. It must be saved 
as JPG format and may not exceed 
3.5MB in size. Naming must be 
as follows: category_titleofphoto_
firstname_lastname.jpg

PPSDC is here to help you, guide 
you, and empower you to do the things 
that you want to do in the industry. But 
the one ask that I do have for you is that 
you become an active team member and 
let us know how we can be of service to 
you. Let us know what is working and 
what is not working, but help us know 
how to provide a solution if you have one.

So where do we go from here?  We 
can only keep moving forward.  We 
have elections coming up and a new 
board will be inducted in July.  I would 
encourage you all to think about what 
you want to so see coming to fruition 
for yourself and this organization.  The 
board may be the head, but you are the 
body.  You guys are the driving force 
behind what we do and why we do it.

The work must continue. 
Sincerely,
Oliver Asis 
President PPSDC 2015/16

Closing Remarks
Continued from page 3

How this photo was taken:
After driving on Coyote Canyon Jeep Trail for 

a few miles and having a great time discovering 
things. We decided to get out and stretch our legs 
a bit and take a few photos. I set up the tripod, 
setting the timer and running to get in place in 
time, I ran right past this budding cacti. Steve 
pointed it out to me and said “you should take a 
picture of that.” I switched to my macro lens and 
set up the shot. It was done in full sun, no filters 
and completely handheld (no tripod). Steve had 
hold of the back of my shirt, as I was leaning 
dangerously over the top of the cactus, allowing 
me to get the perfect angle. It was just one of 
those moments that made it all worthwhile. 

You can use this process on your mat as well. Just make sure 
that it is a layer, as layer styles do not work on a locked layer. 

Here is our finished image. While I have made the 
Key Line a bright orange here to make it easier to see, for 
competition, I would  tone it down so it’s not a distration 
in the image. Judges want the finishing touches to 
enhance the image, not overpower or distract from it. 
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I UNDERSTAND

BECAUSE I AM ONE.

hburkholz@allstate.com
http://allstateagencies.com/HBurkholz
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Howard Burkholz

877-485-8600
801-451-8880

Proud Sponsor of PPSDC.

Subject to terms, conditions and availability.  Allstate Fire and Casualty Insurance Co., Allstate 
Indemnity Co. Northbrook, IL. © 2012 Allstate Insurance Co.

Attitude
- Willie Sakai

Quiet Beauty
- Janet Bark

Mr Cool
- Willie Sakai

Army Navy CIF Champs
- Diana Aeria

Continued from page 7

Adding a Key Line
By Ken Hofheinz, Photoshop Guy

Protected Beauty
Continued from page 4




